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This exhib ition of glass art by the general public , which has been held by Toyama City four times in the past , expands its applicants 

to overseas to be an internat ional exhibit ion. Creative and expressive glass works from all over the world including Japan show us 

diverse charms of contemporary glass. This exhibition presents 54 works selected from 1, 11 0 entries from 46 nations and regions , 

and introduces the latest result of contemporary glass art worldwide. 
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l llLiet~il§fF,11, Jd !!fF,11, 1aa1-ltl!m /;(;~jg ~ /;(;~ Iii\~ Works which 
Countri es & Reg ion s Applic ant s Entri es passed the Se lec ted 

first screening Work s 

B,ts; Japan 2 25 2 73 22 22 

7' )\,,-jz:..,=f-:.., Argen ti na 4 5 0 0 

;,J-- ;;z f--5 IJ 7' Australia 46 64 0 0 

;,j"- ;;z_ f--lj "J' Austr ia 4 7 0 0 

"'- 5 )\,,- y Belarus 0 0 

".) \,,-'¥- Belgium 5 8 0 0 

7 5 :J J\,, Brazil 2 0 0 

7 )\,,jj l) "J' Bulgar ia 2 0 0 

1rJ-::! Canada 11 15 

$00 China 36 55 3 3 

=f-I :J Czec h Republic 54 84 6 6 

7'/7 - 7 Denmark 16 24 2 2 

I 77' ~J\,, Ecuador 0 0 

I :)7' f-- Egypt 2 0 0 

I ;;z f--=. 7' Esto nia 7 10 
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-17 / Iran 1 1 0 0 
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A?I - 7'/ Sweden 7 9 

;;z-{ ;;z Switzer land 3 5 0 0 

;§ ;~ Taiwan 5 8 0 0 

7J"5 :..,:9 The Netherlands 1 1 14 0 0 

f--J\,,:J Turke y 10 15 0 0 

-{-'¥ 1) :;z UK 49 83 5 4 

"J' ;I- I) 1]~~00 USA 126 210 8 6 

~~t Tota l 765 1, 110 57 54 
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Comments on the Judging (overall ) 

Indications of a new phase in contemporary glass 

During the judging of this year's Toyama International Glass Exhibition, partly because it was being held 

for the first time, I was particularly interested in the contents of the submitted works. I thought that, 

depending on the quality of the individual works and the range of countries and regions represented, the 

glass world both in Japan and abroad might come to view this competition with a degree of anticipation . 

Looking at the results, as one of the people tasked with judging the competition, I was relieved that there 

were over 1 , 1 00 entries and that the standard in terms of quality of the 54 works that remained after the 

first screening was more or less as I expected. 

That being said, not everything went perfectly . For example, during the first screening , which was carried 

out based on images, we came across works that left us puzzled as to the intentions or approach of the 

artists. There were works that even made us think they had been made on the spur of the moment, on a 

whim, or as a joke. This was probably not the case, but perhaps one of the things that made us think this 

way was that compared to previous competitions, the applicat ion process and method were remarkably 

simple and easy. However, receiving over 1,000 entries was wonderful, and undoubtedly increased the 

probability of discovering a superb work. 

The 54 selected works that passed the first screening were subjected to a second round of j udging , and 

with attention paid to things like space and lighting, the environment could not have been better from the 

perspective of the judges. I will refrain from going into the details of the judging process, suffice to say 

that it involved repeated deliberations and several rounds of voting by the seven members of the judging 

panel from Japan and abroad and the secretariat. The seven prize-winning works were selected first and 

then the individual prizes were awarded. 

Looking at the results of each vote, I get the impression that most of the judges put the highest priority on 

the originality of the works. Of course, there were also works that exhibited a high degree of perfection , 

demonstrated excellent formative qualities, or were otherwise appealing from a technical perspective or as 

fine art. But in the end, the attention of the judges tended to focus on the uniqueness of the concept or 

the freshness of the expression. This was probab ly how the Grand Prize-winning work in this year's 

exhibition, Shield II (Ms. A:sa Bjork, Norway) , gained the support of the majority of the judges and was 

selected first. Viewing the images, it was almost impossible to appreciate its magnificence, but seeing the 

actual work, which consisted of moving images projected onto multiple large glass sheets, was a 

wondrous experience in which the piece took on fantastical , mystical and intellectual qualities. It was as if 

beneficial chinks had been made in the wall of contemporary glass art, and clearly suggested the 

expansion of the expressive domain of this field as an art form. 

Contemporary glass art, which emerged after the war, is often referred to as "studio glass" on account of 

its origins . Studio glass is so called because it is made by artists in their own private studios. This was a 

revolutionary approach that overturned the conventional wisdom of glass production that had hitherto 

relied on the cooperation of various kinds of craftspeople. This movement, which began in the U.S. in the 

early 1960s, is commonly referred to as the studio glass movement. However, I think it is more 

appropriate to view it not as a "movement ," but rather a "change in awareness." As is commonly known, 

this change in awareness had already begun to spread in places like Czechoslovakia, Germany and Japan 

regardless of the birth of the studio glass movement. From around this time, it was understood that glass 

art was contemporary art based on the recognition that it was art of the present age, or in other words 

contempora ry. It is my understand ing that the aims of the Toyama International Glass Exhibition are to 

encourage new developments in this "change- in-awareness" glass and to contribute to this field. In this 

sense, I think we can say that the first exhibition made a good start. 
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On entering the judging venue, I felt an energy that came through loud and clear. The source of this 

energy was the passion for glass art and the approach to beauty of each of the participating artists. 

The judges confronted this passion. And their encounter with the works left them feeling pleasant ly 

tired. 

Looking back on the judging experience , it was brought home to me strongly how the artists who 

submitted works are constantly aware of the contemporary notions of beauty as they go about their 

work while never losing sight of the fact that glass , the material, is the basis of the ir art. Against this 

background , A:sa Bjork' s Shield II, the winner of the Grand Prize, was clearly different from tradit ional 

glass works with their emphasis on mass and volume . An installat ion piece incorporating light and 

video and sound , it stood out from the other works . One might even say it indicates a new direct ion in 

glass art.The winner of the Gold Prize, Fujikake Sachi' s Vestige, was both a highly accomp lished work 

that made full use of the texture and distinguishing characteristics of glass and a refreshingly honest , 

superb piece. 

The five Silver Prize -winning works exhibited various styles and radical forms , but were all truly 

innovative and worthy of the title of prizewinner at an international exhibition. The art ists came from 

various countr ies including Poland, the Czech Republic and Japan, and it was symbolic that the three 

Japanese Silver Prize-winners all studied at the Toyama City Institute of Glass Art. 

Finally, I want to praise highly the diversity and experimental approach of all of the works that were 

selected and won prizes at this first international open -submission exhib ition. I am in no doubt that 

these art ists , who are clear ly very passionate about glass art , will help ensure this exhibition has a 

bright future. 
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I have visited Toyama several times already and have always admired what they have achieved in the 

area of glass. Decision of Toyama representat ives to choose glass art as a symbol of the thr iving city 

and its future image thirty years ago proved to be quite forehanded . Glass Institute TIGA has gained 

unden iable reputat ion throughout its existence and brought much good for the c ity, espec ially 

prestige. 

To us, here in the remote Czech Republic , it is very encouraging that since the early 1990s our glass 

artists have always been invol ved in TIGA' s progress and high -quality results as teachers of cold 

techniques. 

Recently opened Glass Art Museum not only has a beautifu l building and expanding collections , but 

also a great exhib ition program based on extensi ve internationa l contacts . Grand - scale g lass 

competition has logically followed. 

To become a representati ve of European countries in the committee of "Toyama Internat ional Glass 

Exhibition 2018 " was a great honor for me. 

I am very pleased that together with my esteemed colleagues in the committee we managed to award 

a well-balanced collection of art objects. They are all extraordinary works . Realization by the award 

winner philosophically transcends the glass mater ial. Other award-winning objects experiment with 

glass and its shape , or celebrate its beauty and possibilities. Together the chosen works form an 

exceptional ly varied and interesting collection by artists from different countries of the world. 

They hint at some of the living paths the contemporary glass art might embark on in the future. 
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It was an honor and a pleasure to serve as a juror for Toyama' s first international competition. I would 

say it was a resounding success with over 11 00 entries! Having an international survey of this caliber 

is so important for Japan. 

Toyama has such a passion for art, and great support for glass .Opening this exhibition up to include 

international artists exposes the makers and the supporters of glass in Toyama o wha is goin g on 

outside of their borders. 

I was surprised to see the range of work in this exhibition. What I did notice was there was a common 

thread among the works , subject matter included ti me and place to landscape and natur e , 

impermanence and the ethereal. 

As a maker, I find craftsmanship and technique to be important fac ors in exec 'ng a;- 11 o s in glass. 

And for many years , especially here in the USA, glass relied heavily on echniaue, As information and 

technique became more widely available through teaching , there are many exce erit ma ers aroun d 

the world. 

The next logical progression for glass is to see works that are more co ce:, a, c , e . 

No longer do we only see perfectly crafted objec ts, we start o see co:-i::>e' -g ,',Y<S -na- ell s ories, 

or evoke deep seeded emotion.The grand prize winner, A':sa Bjo · s ,', - ·s a,- exce e-, example of 

this . The work was technically challenging, and the layers o mean· g a,-::::::· ess - . ,'ed were very 

well thought out and used to con vey her idea . By using so nd . • ·:::e . a,-:: "' ; ;:_ss canvas , she 

created an environment that transports the viewer to a place •, -e·e --e 1 ---,:- 'ee :: · _ erstand a 

range of emotion. 

This exhibition is an excellent survey, both from the standpoin- '·'"2:: ::- ::: ,.,-e·e ·-e - eld of glass 

is headed. I look forward to seeing this exhibit ion occu r again · a'_ ,,, , ec.:s. 
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At the "Toyama International Glass Exhibition 201 8", I observed the outstanding and unique creations 

of glass artists from all over the world. Interestingly, the judging panel , though composed of members 

from across the globe , unanimously agreed to award the grand prize to Ms. A:sa Bjork , a Norwegian 

glass artist. Ms. Aesa 's work not only demonstrates her simple and tranquil glass-making techniques, 

but also engages viewers to reflect on the concepts and connotations . 

Her work has also roused my inner discussions about "glass art" and "glass-making techniques ", two 

fascinating terms that have been a myth for many glass art ists. As I see it, the creation of glass art 

becomes possible mostly because of tec hniques , but artists should not be subordinate to , or even 

become a "slave" to , the ir skills. For the future development of glass art, we should encourage artists 

to go beyond the skills , to boldly use glass to express ideas and concepts , and touch the mind of 

viewers. 

Looking to become a "museum with global influence", Shanghai Museum of Glass (SHMOG) has been 

exploring the path to the future of glass. In 2015 , we launched the cross-border project "Annealing", 

where we invited contemporary artists to redefine glass , a tempting and magical material, and expand 

its boundaries. It is the mission and responsibility of SHMOG to keep pursuing and innovating for the 

future. 

Once again, I would like to thank the Toyama Glass Art Museum for its kind invitation and organization 

of the event, which has provided such an excel lent platform for international glass artists to exchange 

and communicate. I was also impressed by Japan's exceptional glass artists and the supportive 

environment for this art. 
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Interface of the Visible and the Invisible 

The 201 8 Toyama International Glass Exhibition jury selection might seem unconventional compared 

with past glass art competitions. Shield II, the Grand Prize work by /Esa Bjork of Norway, for example, 

incorporates media technology in a theme based on electro-encephalography (EEG), in a cutting edge 

presentation of contemporary art technology . Moreover, she makes use of moving images to express 

and contro l the degre e of the characteristic transparency of glass. The piece could as well be 

recognized in the field of media art. 

Fujikake Sachi' s Gold Prize Vestige explores the dilemma of the gap between rational and emotional 

human perception through beautiful modeling and by taking advantage of the ambiguous properties of 

glass as a material. In this sense, she shares the theme and expectations of contemporary artists who 

select glass as their medium. She managed to create a high ly original work and to show an aspect 

apart from the conventional relationship of material and technology in glass art. 

Silver Prize winner Hirogaki Ayako ' s Imaginary friend Setsuge tsuka reflects the artist's intention to fully 

challenge the limits of her materials while advancing technique and displacing the creati ve properties 

of transparency. 

Many other submissions are commendable as well for their creative expression that exceeds the typical 

boundaries of glass as a material, and for their impressive role in establishing new directions in glass art. 

From the time it was conceived , the focus of the Toyama Glass Art Museum has been on the 

expression of contemporary art in glass. We believe that the Toyama International Glass Exhibition 

offers an opportunity to elucidate and make this objective eminently clear . 



Screen ing Process 
[Hatakeyama] Entries for the Toyama International 
Glass Exhibition 201 8 were accepted through a special 
website for the exhibition from September 1, 201 7 to 
March 20 , 2018. There were 1,110 entries by 765 
artists from 46 countries and regions during the 
half - a - year entry period. The 1st screening was 
organized on April 26, 2018 , in the Toyama Glass Art 

Museum. Six jurors, including Mr. Takeda who is here 
today, evaluated all applications by visual images and 
introduction papers of each glass work, then selected 
57 works . Only 5 percent of the total entries were 
successful to be finalists so the chance of being 
selected was very slim . Next , 54 glassworks were sent 
to Toyama by the due date, and another group of 
jurors evaluated them yesterday and today, and 
selected one Grand Pri ze, one Gold Pri ze and five 
Silver Prize works . 

Jury' s Review( Grand Prize) 
[Hatakeyama] Now, I would like to ask all of the jury 
members to talk about their impressions on the Grand 
Prize artwork, Shield II by A:sa Bjork. 

Shield II 

[T akeda] I had a chance to see the actual 54 glass 
works for the first time yesterday with the other jurors. 
My first impression was that all of them were high 
quality pieces. They were worth being selected as 

finalists and the prize selection could be very 
competitive. 
I say competitive because the works were very different 
from one another. This exhibition may be similar to the 
Olympic Games in some way. Actually, the pri z e 
winners were from different countries , and looking with 
objective third - party eyes , each glass work has some 
ambience of the artists' backgrounds, such as their 
home countries , ethnicity, and so on . The hall where 
the finalists were exhibited was filled with a distinctive 
atmosphere , different from other competitions in the 
past, and from the moment I stepped into the area, I 
was so excited . As for size , some were quite big . Since 
this is an 'international' exhibition , I was sure this 

would be a wonderful occasion . 
Later I will explain what happened in the 1st and 2nd 

screenings, but now each juror is supposed to give his 
comment on the Grand Prize work. So , I will start mine. 
The images on the screen cannot tell exactly how the 
real glass work looks. When you see the actual work, 
your impression will be totally different. Since this is a 
very delicate work and difficult to be set up, the artist 
decided to come to Toyama to build it by herself. It is 
really a happy co - incidence that Bjork is here and can 
share such a happy moment with us. Congratulations! 
For me, Bjork ' s glasswork is very new, very different. 
So - called glass art has a long history, but when I saw 
Shield 11, I sensed that glass art is in transition and is 
gradually moving into a new era. Shield II is 
categorized as a conceptual work, but the actual 
glasswork does not express such an aspect strongly. It 
is very modern, but having some classical essence at 
the same time. Viewers feel like seeing a phenomenon 
or a scenery. That is part of the magnetism in this 
work, and I gave my Grand Prize vote for this piece. 
There are several layers of glass, but they are not 
laminated . The artist expressed her vision with glass 
and a projected image . The image is not still on the 
glass but moving . When you look at it very carefully, 
you will reali z e that it is a human body . But just 
standing in front of the glasswork and looking at the 
image, it is as if an unknown mysterious thing is 
coming through the glass walls. Bjork mentioned 
brainwaves or something like that. If so , the basic idea 
of her work could have medical and scientific aspects 
as well. Then, the idea was well thought out to include 
computerized visual images to be projected on the 
glass . It surely is delivering a very new message to its 
viewers . 
[Hlaves] This is exactly what art is. Art is in your mind, 
in your hand and through your veins, in your heart. 
[Cobb] In glass art, there were artists who reflected 
their concepts in their works in the past but they were 
rather a minority. It was the same in the U .S . and 
people put more value on techniques and the 
existence of glass objects. However , Bjork' s work can 
be a sign of a monumental shift 'in glass art. In recent 
years , conceptual, narrative works have gradually 

become mainstream. Shield II definitely represents a 
significant change in glass art . Being supported by 
high - level techniques, Shield II still stands out in its 
excellent conceptual quality . 
[Zhang] When I saw this glasswork , I could see the 
future of glass art. Glass art has thousands of years of 
history, and a lot of artists have tried to manage glass 
with different techniques . But this work is well thought 
out in how to combine techniques and concepts to 
fully present the artist's intension. As Dr. Hlaves said , 
excellent works are those by which we can see the 
mind, hands, and the heart of the artist. After all, 
techniques are necessary, but concept is more 

important. 
[Yanagihara] Most of the jurors would agree with me 

but when we went into the hall for the 2nd screening, 
this work was emitting different energy from the other 
53 works. So , our eyes were captivated by it. Shield II 



Announcement of Prize Wir:1ners and Jury's Review 

consists of glass materials and visual images, and 
sound is also incorporated . The excellent harmony of 
these parts stimulated all the five senses of the jury 
membe rs. Other works were also fantastic but six jurors 
out of seven chose this work in the first voting . This 
work is so appealing to us . Another thing which other 
jurors also mentioned is the meaning of the To yama 
International Glass Exhibition. s ·ince this type of 
glasswork -got the Grand Prize in the 'First' exhibition, 

the purpose and the direction that this exhibition is 
heading to are becoming clearer. I was thinking of 
such things wh ile evaluating the finalists. 
(A kimoto l Bjork' s glasswork is very symbolic and 
makes us think of the meaning of this glass exhibition . 
My impression is, not only by her work but also by 
many other works at the 2nd screening, that we need 
to figure out what glass art or glass craft is, and what 
style of expression is possible by glass material. This 
exhibition should give an answer to these questions. 
The answer could be explained in a word: 'diversity .' 
One aspect of diversity can be found in the materials 
used in glass works, which has been said for a long 
time. Artists use not only glass but other materials . 
Bjo rk has combined glass with visual images and 
sound. So, the choice of medium has become more 
flexible and varied. Another diversity is what to 
express. Glass art originates in glass craft so at the 
beginning each glass piece had a certain purpose in its 
use. But it evolved to self-expression or self -challenge 
in artistic expression . Now , there are a variety of styles 
in artistic expression. The final d iversity is translation 
or how to handle concept. While the jury members 
evaluated each work and exchanged opinions , this 
came up in our discussion. For example , what glass 
means to an artist , how he/ she handles this medium, 
and in what way an artist presents his / her work. These 
things were crucial elements in our screening. Then , I 
noticed Bjork' s glasswork is a pioneer work, moving in 
a very new direction. This is the main reason why the 
work won the Grand Prize . 
( Ito ] I enjoyed the selection process very much. Only 
5 percent of all entries were selected for the 2nd 
screening so the artistic quality of all of them was very 
high . I congratulate again to all the finalists. They all 

had submitted great works. Among them, Bjork' s 
glasswork was the best at the end of the 2nd 
selection. The key factor of our decision was closely 
related to the fact that this is a new glass art 
competition and the purpose of the To yama Glass Art 
Museum. As Mr. Akimoto said , glass is one of the 
oldest materials in the world. Much older than oil paint 
or bronze so we, human beings, have been familiar 
with glass but unfortunately , we have used it in a very 
limited way . When crea ting a new scene in glass art, 
we should not limit its medium to glass but go beyond 
the limit. Or even going beyond the area of glass art to 
find a new important status in contemporary art . With 
this hope in mind, we tried to find an innovative 
glasswork which can show us different ideas of glass 
art. As for Bjork' s glasswork, her concept is very 

complicated because it ' s connected to our brainwaves. 
However , it is definitely very beautiful at a first glance . 
The beautiful scenery · is not born by lamination 
te chn ique, but a beautiful light is emitted through the 
layers of glass sheets. This is exactly what glass can 
do but other materials can't. I'v e worked in media art 
for a long time and I'm pretty sure Bjork' s work is 
good enough to get a prize in any media art 
competition. But still I'm certain her work is a 
'GLASSwork' and one of the cutting - edge works in 
contemporary art. 
After the Grand Prize was selected , I was talking with 
other jurors what if the artist were here in To yama. 
Then, the Secretariat said she is in To yama now 

because she wanted to set up her work on her own. 
The work is so delicate and complicated , so it needs a 
lot of care. Bu t I'm very impressed by the artist ' s 
devotion to her work to come to Toyama, or Japan for 
the first time just to take care of her glasswork. I asked 
Bjork the reason why she had come to To yama. She 
answered that she would need to write a book to direct 
the installment of her work, so it was easier to visit 
Toyama herself. I totally agree with her. Anyway, 
everyone, please see Bjork' s great glasswork with your 
own eyes in September . 

Jury's Review (Gold Prize and Silver Prize) 
(Hatakeyama] Now, I would like the jurors to give 
comments on the Gold Prize and the Silver Prize 
glassworks . First , about the Silver Prize work, Layers of 

Light-Sun - by Kojima Yukako. 

Layers of Light -Sun-

(Hlavesl I'd say simply, it's a very beautiful and 
well - crafted work. The movement of the sun: sunrise 
and sunset , and the warmth of the sun, and also the 
warmth inside us. This work r~presents all these 
elements in a ve ry sophisticated way . For the people 
from the Western world, we can see there a woman's 
statue and also Asian feelings. I've heard Kojima 
graduated from the Toyama City Institu te of Glass Art , 
so it is meaningful for' Toyama City and for the success 
of " Glass Art City, T oyama" project that one 
Toyama - related person won the prize. 
(Ha takeyama ] Then , Osc ill at ion ' 17-4 by Tsumor i 
Hidenori. 
(Cobb] There are several reasons why his work won 
the prize . Firs t, the form is great. Then , Tsumo ri has a 
high - awareness of nature, and he contemplated deeply 



Screening Process for the Toyama Internationa l Glass Exhibition 2018 

Senior Specialist of Toyama Glass Art Museum 
Hatakeyama Koza 

The Toyama International Glass Art Exhibition 2018 is a 
new international glass art exhibition, aiming to have an 

extensive view of the global trends of the contemporary 

glass art and to understand the direction which recent 

artistic expressions are heading at. A special website for 
the exhibition was developed on September 1st, 201 7, 

when the entry submission started. During the first few 
months, the number of entries was small; however, 

coming close to the closing date of March 20th , 2018, a 

flood of applications was .sent to the Secretariat of the 

exhibition . When the submission was closed, there were 
1 , 11 0 entries by 765 artists from 46 countries and 
regions. 

There were a large number of entries from Japan, U.S., 

Czech Republic, UK, Australia and China, in most of which 

many people have worked on glass art for decades. 

Especially in China, glass art has become active in recent 
years as many foreign instructors were invited to put more 

value in teaching glass art. 
In terms of applicants' backgrounds and experiences 

younger ones are students in special glass art schools or 

art colleges while older ones are globally -prominent glass 
artists or people in teaching positions, so a large variety of 

people applied for this exhibition. 

Major techniques used in many works were blowing and 
kiln cast , then mixed glass-making techniques. In terms of 

m·aterials, some works were combining metal, clay and/ or 
wood with glass, or a new approach using 3D designs. 

Particularly in installation type of pieces , there were not so 

many works which used only glass; some applied LED or 

neon lights to glass, or even audio devices or projectors. 
These works went into media art , beyond the boundaries 

of conventional glass art, and demonstrated the diversity 
of contemporary glass art by expanding into every 

direction. 

The first screening was organized on April 26th, 2018, in 

the Toyama Glass Art Museum. Six jurors saw three visual 

images of each glass work (with a title and the size). They 

voted for the entries they thought good enough by the 
gesture of raising their hands , and the Secretariat tallied 

the votes . Seeing the same images repeatedly , the panel 
finally selected 57 works. Then some discussion session 

followed to confirm their decision. Selecting 57 works 
means only 5 percent of the total entries were successful 

to be finalists . It means that the chance of being selected 
was very slim compared to other competitions. Most of the 

selected works put more value on their creativity and 

originality than their technical quality. 

After notification of the screening result, 54 works were 

sent to Toyama and screened again from June 30th to 

July 1st in the Toyamakenminka ikan Art Museum. This 
time, seven jurors saw the actual works with their own 

eyes and evaluated them while reading the concepts of 

the works. The jurors put voting paper in front of the 
works of their choice and this procedure was repeated 

several times to decide the Grand Prize, Shield II by A:sa 
Bjork. 

This work is composed of shields (made of several thin 
glass sheets) with motion pictures on glass using two 

projectors from both sides. Sound also comes out of the 
work, so it is a rather large - scale installation. Faint 

human- like images waver between shields, and the figures 
depict shapeless emotional up-downs of a person which 

are shown in brain waves. This work is very conceptual 
and a very cutting -edge art . As being one staff member of 

the Secretariat of this exhibition , I was astonished and 

pleased by the outcome of the jurors' selection. 

Next, the jurors decided the Gold Prize, Vestige by Fuji 
kake Sac hi . After a cube is built by sheets of glass with 

round patterns, air is blown inside while the glass cube is 

heated so its original round form is changed unevenly. 
The complicated curvy surface of the cube - like object 

brings soft and warm impressions with some shadows. The 

artist takes advantage of the glass material and she is 
successful at drawing rich expressions by combining con
ventional techniques . 

The Silver Prize was given to Imaginary friend Setsugetsuka 

by Hirogaki Ayako, Layers of Light - Sun- by Kojima Yukako, 

La~dscape by Marzena Krzemir\ska Baluch, Parting 

(second version) by Tomas Prokop, Oscillation ' 17-4 by 

Tsumori Hidenori, and. Each works is very challenging, 

trying a new approach to glass materials and/ or forms of 
glass works 

The seven jurors for the second judgment were a mixture 

of people from glass art and other artistic fields, and 
similar to the first screening, they paid more attention to 

new ideas/concepts and original styles of expression. 

Witnessing the whole process from receiving submission to 

judgments, I became very aware that more and more 

artists tried out mixed media or installation , and that the 
style of expressions became more diversified. To judge 

very different artworks fairly, the Secretariat and related 
people should review how to manage this exhibition in the 

future. 

The Toyama International Glass Exhibition is a triennial 

event, and the next one will be held in 2021 . I would like 
to extend my sincere gratitude to all the artists around the 

world who applied for the exhibition. At the same time, I 
and the Secretariat will improve our operation to be 

better-prepared and welcome a variety of glass works 

coming to Toyama from every corner of the world. 




